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ML THE ART! 


tt 

Hanna-Barbera was founded on talent—the 
talent of Bill Hanna and Joe Barbera. Their vision 
rescued cartoons from oblivion and created the 
largest cartoon library in the world. Today, 

Bill and Joe's talent still drives the studio they 
founded. This show is a fitting tribute to the talent 
and vision of these two legendary cartoonists. 

ff 

Fred Seibert, President, 

Hanna-Barbera, Inc. 

1995 






44 

In 1957, my partner Joe Barbera and I began 
a cartoon studio that has become a 
professional home for ourselves and many 
of the most talented and gifted people in 
the animation industry. 

As a team, we have endeavored to make 
Hanna-Barbera Productions a company of 
which we can all be proud. 

ff 

Bill Hanna 

44 

When I was seventeen I saw my 
first cartoon. It was called 'The Skeleton 
Dance!’ an early Disney Cartoon. 
Something clicked inside my brain and all 
the pieces came together. I knew what 
I wanted, not dreaming that it would result in 
our own studio, and the creation of our 
family of characters and as of today 
involved in the biggest animation boom 
of all time. 

ff 

Joe Barbera 
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There’s a special thing about the production artwork which comprises the 
book you’re holding. 

Of course, many of these drawings, paintings and scripts have been featured 
in a special exhibition at New York City's Museum of Television & Radio. 

And sure, we could get sappy and sentimental and declare that if you were 
born in the past forty-five years and have ever looked at a television set, it’s 
pretty much for certain that a least one of the cartoon stars represented 
herein played a major part of your life. Heck, maybe the best friend of your 
childhood is on these pages. 

On we could slap on our clothes of pomposity and remind one and all that 
these cartoons have in no small way contributed to shaping American (and 
the world) culture in the past five decades. Just try and find anyone who has 
never uttered “Yabba-Dabba-Do!" at least once in his lifetime. If there is such 
a person he’s probably lived his whole life, ironically, in a cave. 




Finally, it's been suggested we use the book to herald the tremendous talent 
which has walked through our modest studio here in Hollywood. It seems 
just about everyone from Tex Avery to John Kricfalusi has at one time con¬ 
tributed to our world of cartoons. 

However we’d like to offer this book as a testimony A testimony to a pair 
of men who, finding themselves out of work and who, in the face of every¬ 
one who said it was impossible, created an empire by doing nothing more 
than making people happy Yes, this empire produces art worthy of a muse¬ 
um show, creates playmates for children, weaves a common thread through 
humanity and serves as a place for artists to continue and begin their craft. 
But it also stands as an assertion of human determination and commitment. 

The artwork gracing these pages is an affirmation of the talent, ingenuity 
foresight and tenacity of William Hanna and Joseph Barbera. 


Eric Homan, 

Manager of Production and Development 
Hanna-Barbera Animation Art 1995 
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The Huckleberry Hound Show 
Pixie and Dixie 
1958 

Title Card 
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The Huckleberry Hound Show 
Huckleberry Hound 
I9S8 

Production Set-Up 

Courtesy of Mr. and Mrs. Mike Van Eaton 
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The Huckleberry Hound Show 
Huckleberry Hound 
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Storyboard 
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Quick Draw McGraw 
Quick Draw McGraw 
1959 

Title Card 







C H A P I f R TWO 


PREHISTORIC PRIME TIME 

1 9 6 0 - 1 9 6 6 


As the 1960's rolled around, Bill Hanna and Joe Barbera 
were determined not to rest on their success, Sure, continuing to 
produce such luminaries as Yogi, Huck, and Snagglepuss would have 
kept the studio atop the cartoon world, but Hanna-Barbera was on 
the verge of creating a bona fide cultural phenomenon. When 
Screen Gems, the studio’s distributor, wanted to see the studio 
produce the first prime-time animated series, Hanna-Barbera toyed 
with the idea of using a variety of family sitcom types, from Romans 
to Pilgrims. When the idea of a prehistoric family was finally settled 
upon, The Flintstones, n£e 
The Flagstones, then The 
Gladstones, was bom. On 
September 30, 1960, the 
Flintstones, the Rubbles, 
and the rest of Bedrock 
settled into ABCs prime¬ 
time line-up and stayed 
there for six years, forever 
solidifying Hanna-Barbera 
as the leader in television 


As the success of The Flintstones grew, Hanna-Barbera 
concentrated on producing more shows for ABCs primetime 
schedule. The studio also provided the network with Top Cat, 
featuring a Sgt. Bilko-esque crew of street-wise New York alley cats, 
The Jetsons, the space-age answer to The Flintstones, and finally, in 
1964, The Adventures ofjonny Quest. Doug Wildey's science 
fiction/adventure show was a dramatic departure for both the 
studio and animation in general. 

And while 

Hanna-Barbera poured so 
much energy into its prime¬ 
time series, the studio 
continued to introduce in 
traditional seven-minute 
fashion a bounty of timeless 
cartoon characters from 
Wally Gator and Magilla 
Gorilla to Atom Ant and 
Secret Squirrel, all adding to 
the Hanna-Barbera legacy. 



cartoons. 
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The Flintstones 
1961 

Master Background 
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The flintstones 
1961 

Production Set-Up/Master Background 
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The Flintstones 
1961 

Production Set-Up/ 
Master Background 
































The Flintstones 

1963 

Model Sheet 
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The Flintstones 
Background Layout 
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YOGI BEAR 
E-78 - Page 1 


AUTUMN IN JELLYSTONE PARK IS A BEAUTIFUL . . 

. TIME CF THE YEAR . . 

. THE VACATIONISTS HAVE LEFT IT»S . . 

. WOODED GLADES . . LEAVING THEIR LEFTOVERS . . 

. THE HUNTERS ARE GONE . . WE HOPE . . 

. BUT . . THEY ARE MISSED . . (2 see) 

«, WELL . . IF WINTER CCMES, CAN SPRINO BE FAR BEHIND . . 

. WHICH MEANS . . VACATIONISTS WITH THEIR HOT DOGS . . PEANUT 
BRITTLE . . AN* FROZEN P IZZA PIES . . 

. HBLLOO . . WHAT’S THIS . . 

. OUR KINDLY RANGER HAS LEFT HIS DOOR OPEN . . 

. WHICH COULD BE INTERPRETED AS MEANING . . 

. WELCOME, YOGI BEARI . . 

. I BETTER CHECK ALL THE DOORS . . 

. STARTING WITH . . ( 

* o'*' 

. THE REFRIGERATOR . 9 .° (2 seo) 

HMM . . LOOKS LIKE I GOT HERE JUST IN TIJ1E TO PROTECT THESE 
EATING TYPE GOODIES 
. AN* WHAT DO I SEE , 

. A TEE VEE . . THAT’S FOR ME . . HEY HEY! 

, MAYBE MY FAVORITE PROGRAM IS ON . . 

HUCKLEBERRY . . HOUUUUNNNNDI 

. I WILL FIND THE CHANNEL . . 

. IN THE PAPER . . (2 see) 

. OHI . . NO! . . 

SUNDAY” 

. (Reads) "BEARS BATTLE GIANTS ammY" . . 


CHAPTER 


. .(chew CHEW CHEW! y. . 


. MEAT ON THE TABLE . . . 

. GIANTS . . PICKIN’ ON US POOR LI’L BEARS! 


(Cont’d) 
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The Yogi Bear Show 
Yogi Bear 
1961 
Script 
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The Yogi Bear Show 
Yogi Bear 
1961 
Title Card 
Courtesy of Earl Kress 
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The Yogi Bear Show 
Yogi Bear 
1961 

Production Drawing 
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The Jetsons 
1962 

Prototype Storyboard 
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The Jetsons 
1962 

Prototype Storyboard 
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The Magilla Gorilla Show 
Ricochet Rabbit 
1964 

Concept Drawing 
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The Magilla Gorilla Show 
Magilla Gorilla 
19(4 

Animation Layout 
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The Magilla Gorilla Show 
Magilla Gorilla 
1964 

Presentation Storyboard 
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Peter Potamus 

And His Magic Flying Balloon 
Yippee, Yappee And Yahooey 
1964 

Size Comparison 
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The Adventures Of 
Jonny Quest 
1964 

Structure Sheets 



O 
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Alice In Wonderland 
1966 


Model Sheet 










C H A P T f R T H R £ f 


m or m mo mmri 

1 9 6 6 - 1 9 6 7 


Significant changes were affecting the world of 
animation in the mid-1960‘s and Hanna-Barbera was not 
immune. Internally, William Hanna and Joseph Barbera sold 
the company they had begun a decade earlier. (While 
Cincinnati-based Taft Broadcasting grabbed the cartoon 
empire for the sum of twelve million 
dollars, a nice chunk of change in 
1966, the studio's co-founders 
continued to run the business with 
complete autonomy and creative 
control.) Externally, the Zeitgeist of 
the sixties was fashioning a more 
cultivated taste in the television¬ 
viewing public. 

tt was also around this 
time that a CBS executive named 
Fred Silverman began to make his 
presence known in daytime 
television. On a cue from him, 

Hanna-Barbera began to alter its 
direction in the tone of its cartoons. 


No longer were talking animals and Stone-Age families par 
for the course. In fact, a growing, more sophisticated audience 
was searching for something different and the notion of 
superheroes fit the bill. The studio quickly recruited comic 
book artist Alex Toth and brought his Space Ghost creation 
to the small screen. The Herculoids, 
The Mighty Mightor, and Birdman 
subsequently latched onto the coat¬ 
tails of the success created by 
Mister Ghost. 

The superhero battalion 
invaded the small screen with light¬ 
ning speed, and then just as quickly 
retreated. Criticism over the violent 
content was high and the networks 
soon turned toward comedy-variety 
programming. But for two years at 
least, Hanna-Barbera superheroes 
ruled the airwaves. 
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Significant changes were affecting the world of 
animation in the mid-1960‘s and Hanna-Barbera was not 
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the company they had begun a decade earlier. (While 
Cincinnati-based Taft Broadcasting grabbed the cartoon 
empire for the sum of twelve million 
dollars, a nice chunk of change in 
1966, the studio's co-founders 
continued to run the business with 
complete autonomy and creative 
control.) Externally, the Zeitgeist of 
the sixties was fashioning a more 
cultivated taste in the television¬ 
viewing public. 

tt was also around this 
time that a CBS executive named 
Fred Silverman began to make his 
presence known in daytime 
television. On a cue from him, 

Hanna-Barbera began to alter its 
direction in the tone of its cartoons. 


No longer were talking animals and Stone-Age families par 
for the course. In fact, a growing, more sophisticated audience 
was searching for something different and the notion of 
superheroes fit the bill. The studio quickly recruited comic 
book artist Alex Toth and brought his Space Ghost creation 
to the small screen. The Herculoids, 
The Mighty Mightor, and Birdman 
subsequently latched onto the coat¬ 
tails of the success created by 
Mister Ghost. 

The superhero battalion 
invaded the small screen with light¬ 
ning speed, and then just as quickly 
retreated. Criticism over the violent 
content was high and the networks 
soon turned toward comedy-variety 
programming. But for two years at 
least, Hanna-Barbera superheroes 
ruled the airwaves. 
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The Herculoids 

1967 

Model Sheet 





























Production Drawing and Cel 







1969 

Model Sheet 
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Scooby Doo Where Are You! 
1969 

Concept Draft 









Scooby Doo Where Are You! 
1969 

Model Sheet 
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Partridge Family: 2200 A.D. 
1974 

Model Sheet 
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Superfriends 

1973 

Background Layout 
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Jabberjaw 

1976 

Production Cel 



The 1980's at Hanna-Barbera can best be summed 
up as "The Blue Years" — Smurf Blue that is. Created by 
Belgian cartoonist Peyo Culliford, The Smurfs was not only a 
commercial success for the studio throughout its run, but 
also garnered for Hanna-Barbera yet another pair of Emmys. 
Naturally, to accommodate the networks' demands for similar 
hits, the studio obliged with such programs as Shirt Tales, Paw 
Paws, Monchichis, The Trollkins, and the underwater version of 
the Smurfs, The Snorks (also based on a Belgian comic book). 

J-\ was also 
during this time that 
Hanna-Barbera again 
produced a whole new 
wave of cartoons by 
animating popular sitcom 
characters. Henry Winkler 
and Ron Howard, Penny 
Marshall, Robin Williams, 

Gary Coleman, and Martin 
Short all lent their voices 
to the cartoon characters 


based on their prime-time counterparts. 

s the 1980's came to a close and the studio 
began its fourth decade of cartooning, filmmaker David 
Kirschner now took the helm at Hanna-Barbera, producing 
such ambitious projects as The Pirates of Dark Water, Capitol 
Critters, and Fish Police. 


A. 


inally, the latter 
half of the 1980's saw an 
uprising of cartoons featur¬ 
ing younger versions of 
Hanna-Barbera's more 
popular creations. The 
Flintstone Kids, Tom & Jerry 
Kids, and A Pup Named 
Scooby-Doo all found their 
way onto the Saturday 
morning schedule and 
further enhanced their 
reputation as true cartoon 
legends. 
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Jetsons: The Movie 
1989 

Production Cel 
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The Pirates Of Dark Water 
1991 


Production Set-Up/Master Background 
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Fish Police 
1991 

Production Set-Up/Master Background 
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Circus Of The Stars 


1992 


Hanna-Barbera Animation Art Limited Edition 
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Jonny's Golden Quest 

1993 

Production Set-Up 
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The Halloween Tree 

1993 

Production Set-Up 
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Yogi The Easier Bear 
1994 

Production Set-Up 
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King-Pin 

1994 

Hanna-Barbera Animation Art Limited Edition 


4 ® 
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A Flintstone Christmas Carol 
1994 

Production Set-Up/Master Background 
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All Together Now 

1994 

Hanna-Barbera Animation Art Limited Edition 
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Art Class 
1995 

Hanna-Barbera Animation Art Limited Edition 
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The Real Adventures Of Jonny Quest 
1996 


Concept Art 
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What A Cartoon! 
Johnny Bravo 
1995 

Publicity Cel 


d> 







CHIPItR 


127 

What A Cartoon! 

Out And About 
Sledgehammer O’Possum 
1995 

Title Card 
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What A Cartoon! 
Yoink! Of The Yukon 
1995 

Title Card 


4S> 
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What A Cartoon! 
Bow Wow Buccaneers 
Bloo’s Gang 
1995 

Model Sheet 
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19 5 7-1959 


^ Get set, get ready. Here comes Ruff and Reddy. 
They’re tough, but steady, Always Ruff and Reddy. ^ 


(AAth those lyrics and an introduction by host 
Jimmy Blaine, The Ruff and Reddy Show first entered 
American homes in the late autumn of 1957. With it 
Hanna-Barbera officially began its domination of television 
cartoons. A level-headed cat and a dim-witted dog, Ruff and 
Reddy starred in six-minute serials 
which served as wrap-arounds 
for older Columbia Pictures 
theatrical cartoons. Using Ruff and 
Reddy and the streamlined pro¬ 
duction process they developed 
for their Tom and Jerry cartoons 
while at MGM, William Hanna 
and Joseph Barbera proved to 
the world that cartoons could be 
made for television. 

CXer the next two 
and a half years Hanna-Barbera 
created some of the most time¬ 
less characters in television history. 

Huckleberry Hound, Pixie and 
Dixie, Quick Draw McGraw, 


and Yogi Bear invaded TV sets worldwide and had humans 
everywhere adding phrases like ‘Til do all the thinnin' around 
here", "I hate those meeces to pieces!", and “I'm smarter 
than the average bear!" into their day-to-day lives. 

^nd while corporate 
sponsorship, critical acclaim 
(including the first Emmy awarded 
to a cartoon), and a marketing 
bonanza swiftly followed, the 
studio continued producing hits 
in a manner that would have 
brought a tear to the eyes of 
Henry Ford. (It must have moved 
Joe Barbera and Bill Hanna a bit 
as well to see a business they 
began with a meager budget of 
$2700 per cartoon in 1957 gross 
more than $9,000,000 just four 
years later.) It was truly the start 
of something big. 
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The Ruff & Reddy Show 

1957 

Production Set-Up/Master Background 
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The Huckleberry Hound Show 
Huckleberry Hound 
I9S8 

Title Card 
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The Huckleberry Hound Show 
Hokey Wolf 
1958 

Tide Card 




Huckleberry Hound 
1958 

Production Drawing 
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The Huckleberry Hound Show 
Huckleberry Hound 
1958 
Script 
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Quick Draw McGraw 
Snooper and Blabber 
1959 

Title Card 
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Quick Draw McGraw 
Quick Draw McGraw 
1959 

Production Cel 
Courtesy of Earl Kress 
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The Flintstones 

1961 


Production Set-Up/Master Background 
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iy HANNA-BARBERA PRODUCTIONS, INC 
1962 
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The Flintstones 
1963 

Model Sheet 
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The Flintstones 
I96S 
Model Sheet 
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The Yogi Bear Show 
Yogi Bear 
1961 

Storyboard 

















































35 

The Yogi Bear Show 
Yakky Doodle 
1961 
Tide Card 
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The Yogi Bear Show 

Snagglepuss 

1961 

fide Card 
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The Yogi Bear Show 
Snagglepuss 
1961 

Production Drawing 
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Top Cat 
1961 

Color/Size Comparison 

















Concept Art 
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Jane, Stop This Crazy Thing! 

1995 


Hanna-Barbera Animation Art Limited Edition 
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The Jettons 
1962 

Prototype Storyboard 






























































The Jetsons 
1962 

Model Sheet 
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The Hanna-Barbera New Cartoon Series 
Lippy The Lion and Hardy Har Har 
19(2 

Production Set-Up 
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The Hanna-Barbera New Cartoon Series 
Wally Gator 
1962 

"Presents" Card 
Courtesy of Steven Kimura 
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The Adventures Of Jonny Quest 
1964 

Presentation Board 







©1965 
HANNA-BARBERA 
PROD.. INC. 


CHAPTER 
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The Jaguars 
Unsold Series 
1965 

Presentation Board 
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The Atom Ant/Secret Squirrel Show 
1965 

Model Line-up 
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Peter Potamus 

And His Magic Flying Balloon 

Peter Potamus 

1964 

Model Sheet 
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Alice In Wonderland 
1966 

Model Sheet 
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Frankenstein Jr. And The Impossibles 
The Impossibles 
1966 

Model Sheet 
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The Space Ghost And Dino Boy 
Space Ghost 
1966 

Model Sheet 
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Birdman And The Galaxy Trio 
Birdman 
1967 

Model Sheet 
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The Herculoids 
1967 

Model Sheet 










C H A P T f R f 0 U R 


SCOOBY DOO & THE SEVENTIES 

1 9 6 8 - 1 9 8 0 


Hanna-Barbera answered the networks’ cries for 
more comedy and variety shows with a show that could not 
have been more different than those of superheroes defending 
morality. Although they served as hosts to such cartoons as 
Arabian Nights and The Three Musketeers, the live-action 
Banana Splits were a zany and groovy departure from the 
standard kid fare at the time. Not only did the Banana Splits 
offer a good sampling of comball jokes and traditional slap¬ 
stick every week, but the quartet was yet another group in a 
long line of Hanna- 
Barbera creations who 
were as equally adept 
musically as they were 
at being funny. 

Debuting in 
1969, Scooby Doo Where 
Are You! is perhaps the 
best example of the 
studio’s collaborative 
style. From ideas, 
concepts, and designs of 
Hanna, Barbera, Fred 
Silverman, writers Joe 
Ruby and Ken Spears, 


and designer Iwao Takamoto, sprung the series which turned 
out to be the studio's second-biggest success story. 

CbS knew a good thing when it saw it. And so 
did NBC and ABC. The three networks clamored for more 
Scooby Doo's and Hanna-Barbera did not disappoint. Over 
the next six years the studio churned out a whole succession 
of mystery-related programs, from Josie and the Pussycats to 
Hong Kong Phooey. All the while Scooby and crew held their 
presence in the Saturday 
morning line-up with 
brand new series includ¬ 
ing The New Scooby-Doo 
Comedy Movies and 
Scooby's All-Star Laff-A- 
Lympics, each contribut¬ 
ing to Scooby’s record 
of lasting longer on the 
networks' Saturday 
morning line-up than any 
other cartoon character. 
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The Wacky Races 
Penelope Pitstop 
1968 

Model Sheet 














Josie And The Pussycats 
1970 

Model Sheet 
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Wait Till Your Father Gets Home 
1972 

Model Sheet 
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The Funky Phantom 
1971 

Model Sheet 
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The Smurfs 
1981 

Production Set-Up/Master Background 


CHAPTtB 
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Symphony Of The Stars 
1989 


Hanna-Barbera Animation Art Limited Edition 







C H A P I t R SIX 



1993 AND ONWARD 


its this is being written, 
the studio is reviving one of the 
most popular shows in its history, 
The Real Adventures of Jonny Quest 
blends the excitement and inno¬ 
vation of the 1964 series with 
the visual sophistication of 1995. 



The phrase "Everything old is new again" never held 
truer than today at Hanna-Barbera Cartoons, Inc. 

When Ted Turner took control of the studio from 
Great American in 1991, a new course was set for Hanna- 
Barbera. A call was sent out for talent with fresh ideas, 
resulting in both 2 Stupid Dogs and Swot Kats. Turner also 
made sure that his Adventures of Captain Planet project 
found its new home at Hanna- 
Barbera, further cementing his 
commitment to environmental 


B t the biggest undertaking of all is certainly that 
of Hanna-Barbera's "What A Cartoon!" project where 48 of 
Hanna-Barbera's new original shorts appear on the Cartoon 
Network as World Premiere Toons. WAQ revisits The Golden 
Years of animation and the tradition of creating seven-minute 
shorts in the same manner as they were fifty years ago— with 
cartoon directors in charge of introducing new characters 
one cartoon at a time. 

s we look to our 
fortieth year of cartooning, 
Hanna-Barbera can still be 
assured of its place in history. 
From the Stone-Age to the 
Space-Age, from Jellystone Park 
to a New York City alley, the 
studio and its production will 
continue to represent many 
things to the world, but mostly 
that of the vision of William 
Hanna and Joseph Barbera. 
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2 Stupid Dogs feorroM of 

1993 
Color Model 
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The New Adventures Of Captain Planet 
1993 

Color Model 
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The Town Santa Forgot 
1993 

Production Set-Up 
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Out For The Night 
1995 

Hanna-Barbera Animation Art Limited Edition 
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Scooby Doo Where Are You! 

1995 

Hanna-Barbera Animation Art Limited Edition 
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Knot For Beginners 
1995 


Hanna-Barbera Animation Art Limited Edition 
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The Perils Of Penelope Pitstop 

1995 


Hanna-Barbera Animation Art Limited Edition 
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The Real Adventures Of Jonny Quest 
1996 

Concept Art 
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What A Cartoon! 

Meat Fuzzy lumkins 
Powerpuff Girls 
1995 

Production Set-Up/Master Background 
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What A Cartoon! 
Look Out Below! 
George And Junior 
1995 

Title Card 
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What A Cartoon! 

Short (Yet Psensitive) Pfuse 
Pfish And Chip 
1995 

Production Cel 
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What A Cartoon! 
Tales Of Worm Paranoia 
The Worm 
1995 

Color Model Sheet 
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What A Cartoon! 
Cow And Chicken 
1995 

Color Model Sheet 
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What A Cartoon! 
Boid ‘N’ Woim 


1995 

Color Model Sheet 
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What A Cartoon! 
Pizza Boy 
1995 
Layout 
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What A Cartoon! 

Hard Luck Duck 

1995 

Production Set-Up/Master Background 
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What A Cartoon! 

Dino In Stay Out! 

1995 

Production Set-Up/Master Background 
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The Hanna-Barbera New Cartoon Series 
“The End" Card 
1962 

Production Cel 
Courtesy of Justin Strauss 
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